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ABOUT OPOVOEMPÉ

OPOVOEMPÉ means l i tera l ly  “People on their  feet ”.  I t 

gives the idea of  people moving,  rather  then r iding or 

s i t t ing.  People in act ive existence or  operat ion.

OPOVOEMPÉ focuses on physical i ty,  act ivat ion and the 

development of  the creat ive actor.  I t  a lso cal ls  for  a 

v iv id interact ion with the spectator,  that  is  st imulated 

to perceive,  see,  imagine,  inter fere,  create,  act .  The 

projects  of  OPOVOEMPÉ  explore the f ront iers  of  the 

dramatic  act .  They a im to promote new relat ions 

between people and the space of  the c ity.

S ince 2005,  the group has been mak ing a ser ies  of 

inter vent ions in publ ic  spaces in the c ity  of  São Paulo, 

cal led Guerr i lha Magnética (Magnetic  Guer i l la ) .  Streets , 

squares,  supermarkets ,  st reet  fa i rs ,  crossroads, 



ABOUT OPOVOEMPÉ

train stat ions and windows of  bui ldings have been the 

targets  of  the inter vent ions OPOVOEMPÉ.  The group 

has made choreographic act ions with moving doors,  

has created instant insta l lat ions with dai ly  newspapers , 

has created  strategies to col lect  documental  mater ia l 

or  has s imply moved between invis ibi l i ty  and event , 

between banal  gesture and the dance of  ever yday l i fe . 

I n  2007,  suppor ted by the Secretar ia  Estadual  de 

Cultura de São Paulo,  OPOVOEMPÉ created the theatre 

piece “9 :50 Qualquer Sofa”,  presented in a l ternat ive 

theatre spaces.

I n 2008,  invited by the curators  of  the UrbanFest ival , 

an internat ional  fest ival  of  urban ar t ,  the group 

per formed “Out O f  Key (s ) ”,  conceived specia l ly  for 

Zagreb,  Croat ia .  Af ter  returning to Braz i l ,  OPOVOEMPÉ 

presented a vers ion of  the project  in São Paulo,  in  the 

internat ional  Mostra SESC de Ar tes -  which was cal led 

“Fora de chave”.

At  the end of  2008,  the group was awarded funding 

by Lei  de Fomento ao Teatro para a  Cidade de São 

Paulo to mak e  the project  “Aqui  Dentro Aqui  Fora”.  I t 

resulted in the creat ion of  two pieces about the same 

theme:  a  theatre play based on direct  interact ion with 

the audience and a walk ing inter vent ion accompanied  

by a  Mp3 track ,  based on the architecture of  the c ity. 

The shows were shor t l isted among the best  in of  the 

decade of  2000-10 in Braz i l ,  by Revista Cult .

In  2010,  an exchange project  of  OPOVOEMPÉ and  

Grupo Lume was awarded with Rumos Teatro by I taú 

Cultural . 

The most  recent project  of  OPOVOEMPÉ  is  A Máquina 

do Tempo (ou longo agora) ,   a  t r i logy of  plays a lso 

awarded with  Lei  de Fomento ao Teatro para a  Cidade 

de São Paulo.   The three pieces have taken even fur ther 

the explorat ion of  non conventional  formats.



THEATER PLAYS -  MÁQUINA DO TEMPO (ou longo agora)

THE TIME MACHINE (or  the long now) 

I n  2011,  the Project  A MÁQUINA DO TEMPO (ou longo 

agora)  was awarded funding by Lei  Municipal  de 

Fomento ao Teatro.  Af ter  many exper iments,  d iscuss ion 

groups,  ta lks  and workshops,  the group opened 03 

di f ferent independent creat ions.

Time is  a  basic  aspect  of  human existence,  which 

organizes our  dai ly  l i fe  and perceptions.  In  the era of 

information and global izat ion,  due to the new medias 

and technology,  we tend to exper ience a feel ing of 

constant accelerat ion.   This  project  a ims to promote 

ref lexions on di f ferent aspects  of  the contemporar y 

exper ience of  t ime.

O Farol  ( The Lighthouse)
A contemplat ion on speed.

In pairs ,  the members of  the audience are taken on 

a journey through the c ity  with the a id of  an mp3 

soundtrack .  From the lobby of  a  luxur ious hotel , 

cross ing  a  shopping mal l  and tak ing a t ra in to the 

poor outsk i r ts  of  the c ity,   they exper ience  di f ferent 

velocit ies  and meditate on the rapid changes in the 

metropol is .



THEATER PLAYS -  MÁQUINA DO TEMPO (ou longo agora)

O E sp elho ( The M irror)

A contemplat ion on l i fe  and brevity.

I n  a  park ,  sur rounded by trees,  a  large table with white 

tablecloth and old tableware.

The audience and the per formers share a  nice 

breakfast  whi le  both share chi ldhood memor ies.  Af ter 

the meal ,  the audience l istens to old audio tapes with 

test imonies f rom chi ldren and elders .

A Festa ( The Par t y)

Shar ing the present t ime.

Actors  and audience share the same space,  a  k ind 

of  of f ice for  publ ic  ser v ices where a l l  are measured 

and ident i f ied with the number of  days a l ready l ived. 

Shar ing memor ies remembered and lost ,  poss ibi l i t ies 

for  the future,  a l l  exper ience joint ly  being in the 

present moment . 



THEATER PLAYS -  AQUI DENTRO AQUI FORA

OUTSIDE HERE INSIDE HERE

i s  composed by two scenic exper iments that 

complement each other : 

-  an inter vent ion inser ted in the dai ly  l i fe  of  the 

inhabitants  of  a  metropol is  -  which uses the c ity   as 

scener y,  character  and dramaturgical  content ;

-   a  play that  is  presented in a  c losed space,  in  which 

the audience is  invited to par t ic ipate act ively.

The creat ion was based on the idea of  deal ing with 

the same theme in di f ferent spaces through di f ferent 

resources,  so that  the two pieces could become 

complementar y.  Car r y ing out creat ive pract ices f rom 

two di f ferent perspect ives (s i tuat ions of  extreme 

int imacy and col lect ive s i tuat ions in publ ic  spaces) , 

the a im is  to quest ion the f ront iers  between col lect ive 

and indiv idual  act ions and perceptions.  I t  requires  an 

act ive audience,  where each member is  an spectator, 

character  and co-author of  the piece.



THEATER PLAYS -  AQUI DENTRO AQUI FORA

Through Aqui  Dentro Aqui  Fora ,   OPOVOEMPÉ uses 

procedures  such as :

-  The integrat ion of  real i ty  as  an ar t ist ic  e lement .

- Composit ion with ordinar y objects  within new 

contexts .

-  Inclus ion of  the audience as  a  co-creator.

This  impl ies :

-  Creat ion of  a  post-dramatic  non-f ict ional  dramaturgy, 

encompassing nar rat ive and documental  e lements.

-  Non-psychological  act ing.

-  Creat ion of  per formances that  are permeable to the 

inter ference of  real  and ordinar y l i fe .

INSIDE

The audience is  invited to par t ic ipate in a  sor t  of 

exper iment in an undef ined space:  a  wait ing room, 

a  sc ient i f ic  laborator y or  a  doctor ’s  pract ice,  where 

medicine boxes abound.

They e seat  on chairs  that  a long the dramaturgic 

development are disposed in di f ferent shapes :  an 

a i rplane,  a  restaurant ,  an anatomy class .  Each change 

in the scener y inter feres in the re lat ion establ ished 

between the indiv idual  and the group,  creat ing new 

perspect ives on the theme.

The per formers  communicate direct ly  with the 

audience without the mediat ion of  a  character.



THEATER PLAYS -  AQUI DENTRO AQUI FORA

OUTSIDE 

The audience star ts  i ts  journey in a  int imate 

conversat ion with one of  the per fumers in a  coffeshop.

The spectators  receive yel low ra incoats  and a mp3 

player  and are guided together  by the per formers 

through the streets .

Yel low coats  evoke the coats  used by post-catastrophic 

rescue teams and by the traf f ic  guards in ra iny days. 

They out l ine the audience in state of  obser vat ion 

and also create another  level  of  spectatorship of  the 

inter vent ion-  per formance.  The audience members 

become actors  in the v iew of  passers-by.

On the mp3 player,  the audience can hear  a  soundtrack 

roughly inspired by the transmiss ion of  War of  the 

Wor lds by Orson Wel les  –  the real  t ime i l lus ion,  the 

project ion of  f ic t ional  s i tuat ions on real  contexts ,  the 

s imulat ion of  technical  f laws and a sense of  urgency.  

The soundtrack includes many audio-test imonies of 

real  c i t izens and a f ic t ional  nar rator  and is  in  total 

synch with the route and the elements of  the c ity.



THEATER PLAYS -  9 :50 QUALQUER SOFÁ

9:50 ANY SOFA

i s  a  movement play,  a  theatr ical  poem, about fa i t  divers  -  st range facts  that  disrupt the logic of  ever yday l i fe .

Using a white sofa and sheets  of  paper,  four  women nar rate,  dance and create images based on real  stor ies .  The 

stor ies  cause perplexity  and quest ion our cer ta int ies :  a  woman is  hit  by l ightning whi le  brushing her  teeth,  a 

nanny puts  a  baby in a  dr y ing machine,  a  bl ind dr iver  dr ives a  car  in the wrong direct ion.

Are things real ly  what we think they are?



INTER VENTIONS -  PAUSA PARA RESPIRAR

PAUSE TO BREATHE

Doctor  aprons.  Patches of  grass .  Stethoscopes.  A pause.  The possibi l i ty  of  l i s tening to onesel f.

I n  choreographic act ion,  the per formers propose a playful  anamenis  about habits  and l i festy le.  Par t ic ipants  are 

invited to rest  their  feet  on the patches of  grass  whi le  l i stening to the beat  of  their  own hear ts .



INTER VENTIONS -  OUT OF KEYS

Out of Key (s)” was originally created and performed in the city 

of Zagreb, Croatia, for UrbanFestival 2008. It was recreated in São 

Paulo for Mostra SESC de Artes 2008 and performed in Munique in 

2009 at PREVIEW+BR FESTIVAL.

 

The work includes:

 - the installation of seven fixed doors that show different 

possibilities of reality through the images seen in their spy holes. 

These images establish a dialogue with the surrounding areas, and 

relate to the social, political and economical issues  of the city.

 - choreographic actions by five performers with five moving 

doors. Doors are carried around the streets, squares and are used 

in non-habitual ways, causing estrangement, creating instant 

installations. The audience is invited to look into the spy holes, 

answer questions and leave messages at the doors. 

The project can be adapted to each town in which it is produced 

and happens in relevant points of the city.



GUERRILHA MAGNÉ TICA

The urgency to integrate act ion and the target  of 

act ion.  The need of  developing non-conventional 

strategies.

The bel ief  in  subtle t ransformation occurr ing through 

ar t .  Transformation that  may attract  and radiate, 

become magnetic .

Through the ser ies  of  inter vent ions of  Guerr i lha 

Magnética ,  OPOVOEMPÉ seeks to explore the dramatic 

and choreographic potent ia l  of  dai ly  l i fe  in urban 

s i tuat ions.  Based in e lements of  guer i l la  strategies, 

the group developed ways of  penetrat ing in di f ferent 

socia l  s i tuat ions,  and f rom within ,  subver t  operat ing 

funct ions and alter  the perception of  the par t ic ipants .

The inter vent ions intend to  break  communicat ion 

bar r iers ,  l iberate humor and play,  quest ion the use of 

publ ic  space and  reveal   the latent contents  or  socia l 

tensions previously  unnoticed.

The inter vent ions target  the s i tuat ions of  t raf f ic , 

consumption and work .



GUERRILHA MAGNÉ TICA

The inter vent ions use objects ,  dynamics and behaviors 

of  people who l ive and use the c ity  as  mater ia l  for 

creat ion.

Each inter vent ion is  an invest igat ion.  Each inter vent ion 

seeks to break apathy and indi f ference,  to insta l l  a 

creat ive atmosphere of  play and to reveal  the poet ic 

content of  the c ity.

Each inter vent ion includes the creat ive poss ibi l i t ies  of 

people,  turning spectators  into actors .

I n  this  sense,  the inter vent ions of  Guerr i lha Magnética 

are a lso a method of  invest igat ion of  the human 

condit ion and the l imits  of  the theatr ical  act ,  b lur r ing 

the f ront iers  between ar t  and l i fe ,  between banal 

gesture and the dance of  ever yday l i fe . 



GUERRILHA MAGNÉ TICA -  O QUE SE VIU QUE SE VÊ

WHAT WAS SEEN THAT YOU SEE

I n  the streets ,  The f ront covers  of  newspapers  of  the day,  headl ines in di f ferent languages. 

I n  this  choreographic act ion,  per formers create instant ,  moving insta l lat ions with dai ly  newspapers .   The act ion 

establ ishes a  dia logue with the architecture of  the c ity  and with the current socia l  context .  Extra  newspapers 

may be handed out to audience members who wish to join in the act ion.



O QUE VOCÊ NÃO DEIXA PARA TRÁS? GUERRILHA MAGNÉ TICA -  O QUE VOCÊ NÃO DEIXA PARA TRÁS?

WHAT C ANT YOU LEAVE BEHIND?

At City  Squares,  White bundles of  c lothes,  color ful  pieces of  c loth and the quest ion “ What can’t  you leave 

behind?”.  In  this  choreographic inter vent ion,  the group col lects  answers f rom the audience in color ful  pieces 

of  c loth.  The answers  are hanged on the white bundles,  which gradual ly  become colored by people’s  answers.

The work was f i rst  per formed as a  ser ies  of  inter vent ions in Praça da Sé in São Paulo,  the most  t radit ional  square 

of  the c ity,  where migrants ,  d isplaced by poor l iv ing condit ions in other  par ts  of  the countr y,  gather  and work .



GUERRILHA MAGNÉ TICA -  PARA ONDE VOCÊ VAI?

WHERE ARE YOU GOING?

Street  cross ings,  bus stops,  Based on the dynamics 

of  displacements in crossroads,  the group creates 

imaginar y t ra jector y maps.   The maps can be projected 

in sur rounding bui ldings or  drawn with chalk  in the 

pavement . 

OPOVOEMPÉ per forms and ampl i f ies  the exist ing 

“choreography ” of  dai ly  l i fe ,  enhancing paths,  gestures 

and tempos a l ready present in the space.  Passers-by 

become par t  of  the composit ion created by the group.



GUERRILHA MAGNÉ TICA 

THE LIST

I n  open ai r  markets ,  based on the reper toire a l ready 

present in open ai r  markets ,  the group creates a 

col lect ive choreographic-act ion,  which includes 

phrases and act ions of  choosing and  buying.  The 

work begins in invis ibi l i ty  and moves into creat ing an 

event .  The quest ion “ What do you need?” is  asked.  The 

answers are gathered on a 20-meter  long rol l  of  white 

paper.  Actors ,  customers and market  vendors create a 

col lect ive l i st  of  desi res  and needs.

THIS SOFA IS  FOR TELLING.. .

Five sofas .  Five women.  And stor ies .

The audience s i ts  in sofas  with one of  the per formers 

and has 3 minutes to te l l  a  stor y,  e i ther  absurd, 

unluck y or  funny.  The only requirement is  that  i t 

must  be a t rue stor y.  With consent of  the tel lers ,  the 

per formers create humorous headl ines for  each stor y. 

In  choreographic act ion,  the per formers display a l l 

wr i tten headl ines which combined create a  l ive ever 

changing dramaturgy. 

 A  L ISTA           ESTE SOFÁ É PARA CONTAR



GUERRILHA MAGNÉ TICA 

FROZEN

In supermarkets, Based on the gestures and actions of the 

consumers, the group creates a strange alteration in the rhythms 

of a supermarket. The actions of choosing, reading packages, 

putting in bags are altered in tempo and performed collectively.

CLEANING CLOTHS AND WINDOWS ) 

IIn patios, using small orange cleaning cloths, the actors explore 

the dynamics of the gesture of cleaning windows. Using the 

surrounding windows in different floors of a building, the group 

creates a three or four-sided acting space that surrounds the 

audience and goes down to the center of the patio. 

CONGELADOS         FLANELAS E JANELAS



OPOVOEMPÉ

ARTISTIC DIRECTOR 
Cristiane Zuan Esteves

ACTORS/ CREATORS  
Ana Luiza Leão

Graziela Mantoanelli  

Manuela Afonso  

Paula Lopez

Paula Possani

PRODUCTION DIRECTOR
Henrique Mariano 

PHOTOS
Alexandre Schneider

Christian Castanho

Felipe Carneiro

Rodrigo Rosenthal 

Marie Ange Bordas 

Roberto Setton

CONTATOS
opovoempe@gmail.com

ARTISTIC DIRECTOR 
Cristiane Zuan Esteves

+55 11 38155278

+55 11 971724352

PRODUCTION DIRECTOR
Henrique Mariano

+55 11 32573956

+55 11 982459415

marianohenrique@h2eproducoes.com.br



w w w . o p o v o e m p e . o r g


